ccording to the garden designer
Roberto Silva, the owner of the
lange retangular garden that he
designed in Putmey, southwest
London, has “a very bold personality™
(he savs this with affection).
Silva himself is Brazilian, a nationalicy
not known for its redcence, although,
ar first glance, the garden’s disciplined
planting, colour palerts, Welsh stone and
Japanese cherry tree offer few indications
of its South American influences. But
it is the strong abstrace design char
gives it away: it is unmistakably inspired
by the work of the late Rioberto Burle
Marx, a Brazilian artist and landscape

designer with an international reputation.

The central frature of Silva’s scheme
is 3 sweeping, inverted 5" thar travels
the length of the garden as an undulating
dry=-stone wall, with lawn to one side
and honey-coloured gravel onto the
other. “I wanted something with an
immediate and strong viswal impact,”
he savs. VIe's quite 3 big garden, but [
didn’t want o divide it into rooms as
so many people do.”

The slaee wall awes a5 much to the
contemporary British sculpror Andy
Goldsworthy a5 1o works by Burle Marx,
and such was Silva's atrention to detil
thae he had it demolished rwice while
partially buile before he finally decided it
was right. Luckily; both the budget and
the builders were accommedating.

The garden's water feature, which
loaks like a rock fonmation, harmonises
with the wall. Silva bored holes through
the rocks and attached a pump system 10
create 3 larger version of the pebble

fountains that you find in garden centres,

The key o the garden isits
practicalivy. The wall, for example, has
many fusctons. “Kids run along ir, dogs
Jump over it, it's a scat, we lic on it in
the sun — it's not jut a showplece,” sars
the owner. The decked area, bevond the
central flowesring cherry and the
fountain, is made of high-qualicy
hardwood and is hemmed in by the final
sweep of the wall. As well as being a
space for sitting. cating and entertaining,
it 15 nsed as a stage for live music at
parties — there are electrical sockets
safely hidden among the rocks.

The planting is designed for modemn
massed-foliage effects and shape. Plants
include cut-leaved Ribws ypling, vanous
acers, tree ferns, encalypus, ligularia
(unfortunately extremely susceptible to
slugs) and phormiums. It is enlivened by
dramaric splashes of calour: Silva is
particulardy pleased with the show this
vear from that late-spmmer stalwart,
brilliant red Crxconniz Lucifer’, and by a
highly contemporany combination at the
end of the garden: the rufty grass Sripa
Gigentez with the legey, purple and
ranslucent Ferben dowaricisiz.

Bure Marx approached his gardens
and landscapes as an abstract painter
might a canvas. It is fashionable for
designers around the world o claim o
use his influence, but it takes a native
Brazilian such as Silva to pull it off with
such aplomb.

To commission Roberto Siiva
or for more information, call
020 7976 6730

BOULDER ANL

Inspired by abstract art,
Roberto Silva uses dry-stone
walls to create dramatic
shapes in the garden.

TIM RICHARDSON reports
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Pebble dash: a deystone
wall snakes through the
garden, separating grass
and gravel. Below left,
tufty grasses give a
medern look. Right, the
stone water I,Eature '*-Il’f .'

&

d. ¥ a "
- DN & o I'.-\' .

: .!._'...+"'!a__4l.E ._]'. r’?‘,r’.;:l,\l E

; i Sigl i

ok sl
-

page 2.jpg




